Pars Terrae

For Classical Guitar Quartet and Voice
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Chromatic Movement to the B7
Octave “arps” to build intensity
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Major7 Arp for a sort of dissonance
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D7 used as a predominant to quickly
hop between the two B7’s

Chromatic build
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hop between the two B7’s
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Highliting Melody
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Build intensity for a low intensity “drop”
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